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Slow-paced
film lacks
excitement
at meaningful monologues
that bookend the movie (I
mean, let’s face it, Alba is
meant to be seen, not necessarily heard). These involve
painfully facetious attempts
at discerning things like “the
self” and turning vision into a
metaphor for ... well, something. I’m not quite sure what.
That wasn’t ever really clear,
but I think it has something to
do with the old “eyes are the
windows into the soul” adage.
And that’s the thing about
this movie — nothing’s ever
really made clear.
Alba’s character (that’s
right — I didn’t even bother
to learn the name of her character), who is blind, receives
a cornea transplant from a
corpse whose eyes happen to
be either blessed or cursed
with an ability to see into an
invisible world.
In this place, those who
have died wait around until
these weird demon things
come and take them away,
presumably to hell.
Lots and lots of things
never are explained, like what
exactly those demon things

BY FRANKLIN CLINE
Reviewer

Don’t see “The Eye.” Seriously. It’s really, really bad
and not even in the ironic or
campy way that makes movies
like “Equinox” or “National
Treasure” enjoyable. It’s just
boring, poorly written, acted
and directed, with unexciting
special effects and a toodumb-to-be-creepy plot that,
for scare tactics, relies almost
entirely upon a really lame
combination of loud noises
and demons (at least, I think
they’re demons) flying at you.
Really, I never thought I’d
see a movie so bad it left me
speechless, but “The Eye” has
done the trick.
Much of what’s wrong with
“The Eye” is that it’s so boring and slowly paced that it’s
stripped of even the potential
for sweet ironic value, which
certainly would be the only
way a horror movie starring Jessica Alba would ever
gain any sort of recognition.
Nothing about this movie is
laughingly bad, necessarily,
apart from some pathetic shots
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are (they seem evil, but does
that mean everyone who dies
in this film goes to hell de
facto, even an innocent little
kid with an endearing lust for
life)? It’s a mystery why all
these lost souls are just eerily
standing around in purgatory
(they don’t even ask her for
help, they’re just creepy), and
how exactly the eyes got possessed in the first place.
And most importantly,
we’re left wondering why
anyone ever thought it would
be a good idea to take what
was apparently a somewhat
enjoyable Japanese horror

A Ouija board works
through self-delusion. As you
play, your subconscious takes
control, giving you the answers
you want to see. It’s fun because
you’re tricking yourself. You’re
not simply sitting at a cheap
plastic board, you are communing with a supernatural realm.
This dimension of self-important mythologizing makes
the Ouija board a logical muse
for the Mars Volta.
The group’s fourth studio album, “The Bedlam in Goliath,”
was inspired by an archaic type
of Ouija board that guitarist/arranger Omar Rodriguez-Lopez
acquired in Jerusalem, according to all of the press ballyhooing the CD’s release.
After playing with the
board, Rodriguez-Lopez and
singer/lyricist Cedric BixlerZavala began experiencing
strange occurrences. Several
group members either quit or
sustained injuries during a tour.
The band’s equipment began
malfunctioning in the recording
studio, and Rodriguez-Lopez
suffered a creative block.
The group decided a
spirit named Goliath, who was
wrathfully communicating with
them through the board, was
behind their recent misfortunes.
“The Bedlam in Goliath”
is the Mars Volta’s attempt
to vanquish this evil specter
through the positive energy
created by its music. The band
is inviting its fans to help
defeat Goliath by purchasing
its new CD.
This absurd level of conceptual conceit and self-mythology
has plagued the Mars Volta since
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flick, dumb it down to the
point of near-intelligibilty,
cast hot-but-commerciallyfloundering Alba as the lead
and then throw in some cheap
scares.
I wish there was some way
for me to fully articulate just
how stupid this movie was,
but I don’t think words could
convey it. I can’t think of a
single reason why this movie
exists or any way in which the
world would be harmed if it
didn’t exist.
Please, please, please don’t
go see this movie. If you do go
see it, buy a ticket to another
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Photo courtesy of Lionsgate Entertainment
Lionsgate Entertainment’s “The Eye” stars Jessica Alba as a blind patient who undergoes corrective surgery. Her view of the world
changes as her new eyes begin to reveal unnerving images. The movie brought in an opening $21 million at the box office.

Missouri Hall
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Have a chance to WIN $100
and YOUR WORK OF ART
DISPLAYED IN
MISSOURI HALL!
To enter, pick up an entry form at
http://missouri.truman.edu
or on Tru-View.
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record, most notably in the
directions.
Mars Volta introducing more
exhilarating breakdown that
The new band’s first album,
distinct elements of Latin
serves as the coda to “Ilyena.”
“De-Loused in the Comatorium,” percussion and jazz, while
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“Frances the Mute,” featured
mark, nearly all are solid commost casual listeners. Still,
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sible song, “The Widow” — a
merit their length.
please any fan of the band or
catchy, three-minute LatinThe album opener,
modern progressive rock.
tinged, prog power ballad
“Aberinkula,” begins with
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weighed down by an additional Bixler-Zavala’s distinctive high a new high point and hopefully
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Student Affairs is in the process of
identifying student members for the

Campus Life, Spirit, and Fun
Working Group that President Dixon
has organized to address some of the
recommendations of the Art & Science
Group Report. If you are available to
meet Tuesday evenings from 5:006:00 p.m., are creative and believe
that you have ideas to help create a
more vibrant campus environment for
students and would like to participate,
please complete and submit the
application.

Entry forms due Feb. 29, 2008.
Questions or comments?
Shoot an e-mail
to Amanda Kliethermes,
alk6272@truman.edu.

Sponsored by the
Missouri Hall Senate

Applications available online at:
saffairs.truman.edu/cslf/index.php/documents.

Submit via e-mail to: stuaff@truman.
edu Or drop it off in Kirk Building 112
Applications due by Wednesday,
February 20 at 5:00 p.m.

