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Film masterfully terrorizes audience
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Columnist

I survived my first bachelorette
party.
The bachelorette — one of my
closest friends — survived too. I’ll
spare you the details of the night,
because the point isn’t what we
did. The point is that I planned and
successfully executed a bachelorette party.
I don’t feel old enough to be
throwing a bachelorette party.
Wasn’t it only yesterday that my
Barbie was walking down the aisle
— and now it’s my friend’s turn?
I’m only in college. Marriage is
something people like my parents
do, not hip young things like me
and my friends. I get on Facebook,
and girls I went to high school
with are posting photos of their
toddlers. I have to accept the facts
— I am a grownup.
Why do we never feel as old as
we are? Even my mom, whose undisclosed age is at least old enough
to have a 21-year-old daughter, is
surprised at her age. “How did I
grow up this quickly?” she asked
me. I chuckled. After all, she’s
always been a grownup to me.
Innately, evolutionarily even,

Photo courtesy of rottentomatoes.com

Natalie Portman plays Nina, a ballerina who mentally deteriorates trying to embody innocence and sensuality.
of the camera to reveal
people not present moments
before will cause much of
the theater-going audience
to jump in their seats.
Like the role of Swan
Queen in the ballet, only
an actress of fearless heart
and talent could do proper
justice to the character of
Nina. Portman, who has
proven to be very careful in
her choice of scripts, rises
to the occasion in her most
stunning performance to
date. Portman slips into the
role as a naïve and sweet
dancer hoping for her
dreams to be answered. As
the �ilm unravels, she seamlessly undergoes a metamorphosis into the darkest

personi�ication of bipolar
schizophrenia.
Supporting her are predominantly strong performances from her fellow actors. Hershey, also juggling
two personalities, matches
the characteristics of supportive and loving mother
with that of overbearing
antagonist.
Kunis breathes life into
the easy-going sexpot,
Lily. Lily seems to want
only friendship from Nina,
constantly trying to help.
With only her eyes, Kunis
manages to leave Nina, and
simultaneously the audience, agonizingly unsure of
Lily’s true intentions.
Cassel and Winona

Ryder, who plays an aging
and suicidal ballet star,
are less effective than
their co-stars, although far
from inadequate. Cassel
lacks the proper balance
between demanding artist
and sensual instructor that
is needed to play Leroy.
Ryder shows just enough
depth in her cameo for it to
work, but it is not compelling. Ryder’s character
represents what could lie
ahead for Nina should she
continue down the dangerous path she begins
to follow, and thus could
have been more intriguing.
Sadly, it serves as a pinch of
wasted potential.
The film suffers from

very little, but what it
does suffer from cannot go
unnoticed. As Nina begins
to experience hallucinations at an alarming rate,
it becomes increasingly
difficult distinguishing her
reality from her horrifying
subconscious. Because of
this, “Black Swan” borders
on delusional, threatening
to drive audiences mad
simply by trying to understand what is being thrown
at them.
While far from perfect,
“Black Swan” is as close to
impeccable as a psychological ballet thriller can be.
“Black Swan” opens in
select theaters nationwide
Dec. 3.
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With this future orientation, our
attention is diverted from the passage of time to our present experiences and what looms ahead.
It’s no wonder our internal
mental state isn’t quite as old as
our physical body. When we’re
heavily invested in an activity,
we don’t have enough attention to
devote to both the task at hand and
an awareness of time’s progression. It only makes sense, then,
that time sneaks up on us and we
are surprised at how old we are —
we’ve been too busy living to take
note of the length of time we’ve
been living.
So, when we reach our 20s — an
age that I have been excited for since
my teenage babysitter went to college — we have these expectations
about what life will be like. It’s not
that we’ve set unattainable expectations or that our lives aren’t living up
to our expectations. Life just is not
as emotionally riveting as waiting
for it is. We get to our 20s and are
faced with rent checks, friends with
kids and bachelorette parties, and
think, “Wait, did I get a chance to
be a kid?”
Reminiscent emotions may be
satisfying, but because they’re not as
intense as the impending future, we

don’t feel justiﬁed in having 21 years
of life to our name. It’s not some big
emotional let-down but rather produces a feeling of awe in a “Wait, did
that all really happen to me?!” sense.
The way we perceive time and
think about the future affects the way
we perceive ourselves. I’ve built
up marriage and children as such
monumental life-changing moments
with so much emotional intensity
that when a friend is ready to take the
leap, I feel like I should be more prepared, regardless of the fact that I’m
not the one getting married. Because
time has ﬂown by, from the proposal
to the bachelorette party, I feel like
this all happened before I had a
chance to adjust. But as we do with
affective forecasts, I’m accommodating to my present situation and am
slowly ready to acknowledge myself
as a “grownup.” It’s a weird change.
My friend is getting married
and embarking on an entirely new
stage of her life. Let’s not lie, I am
overwhelmed that I am old enough
to engage in such an “adult” activity as marriage. But I am beyond
happy for my friend and her future
husband — they are wonderful for
each other, and I congratulate them
for being such brave ambassadors
into the real world.

