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The GRE
Choice:
Fear of stereotypes
hurts performance
BY ELIZABETH NECKA
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I raised my ACT score
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on successfully performimprove.
ing a putt or a swing, they
I’m choking — psymay overanalyze the prochologically, of course
cedure and the steps to
— although the stress of
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trying to complete is our
sole focus, but our brains
are effectively multitasking between completing
the task, analyzing the
way we’re completing it
and worrying whether we
will reinforce a positive
stereotype or successfully
avoid reinforcing a negative one. That is demanding too much from our
mental capacities.
I can do nothing but
attest to the truth in
Beilock’s theory. Faced
with the daunting task of
scoring well enough to get
into my “reach” graduate
schools and confronted
with the pressure of wellintended compliments
(“You’re a smart woman”
and “You’re a good student — you’ll do fine!”),
I simply choke when I sit
down at the computer
with the little timer ticking away at the bottom of
the screen. What if I’m not
as smart as I think I am,
or as smart as everyone
else seems to believe?
Somehow, this one number creates a value by
which I am to be judged.
What it boils down to
is that, basically, I need
to chill out. I’ve always
known I have a touch
of neuroticism in my
personality, but a malevolent case of it has flared
up this week. In a classic
study of arousal level on
performance, psychologist
Donald Hebb suggested
that we have an optimum
level of arousal for which
our performance is best,
and that being aroused
too much or too little in
comparison to this point
is only detrimental. My
level of arousal is off the
charts — and I’m giving
a lot of undue attention
to something that will be
just a score on one portion of the entire school
application. I’m glad
I’ve studied, but at some
point, you just accept
choking.
So, while “WTF” succinctly captured my
sentiments last week,
as my exam date approaches, I’ve changed
my acronym of choice to
“G2G”: Going to Graduate.
I think that’s a realistic
goal on which to set my
sights — what the rest of
my future holds will play
out as it will. Hopefully,
grad school is in the mix.
But there’s really no use
wasting working memory
power on it.
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“Ajami” features Jews, Arabs and Christians forced to coexist within a small Israeli suburb. It
received a nomination for Best Foreign Film at the Academy Awards in March.

Plot structure
confuses viewers,
vital message lost
Tel Aviv. Jaffa is a suburb
where Jews, Arabs and
Christians attempt to live
amongst one another.
Unfortunately, Jaffa has high
crime rates and high unemployment rates, leaving residents in fear and praying for
safety they cannot afford.
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vengeance for his brother’s
death. The �ilm continues
to weave unevenly between
these two general story
lines and the supporting
characters, whose lives and
actions are necessary for
the movie’s climax to make
sense.
For all of the central actors in the �ilm, “Ajami” is
their debut, which makes
their professional performance all the more remarkable. Then again, assuming
most of the actors are from
Jaffa or its surrounding
neighborhoods, the tremendous fear re�lected in their
eyes might be more real
than the audience realizes.
The �ilmmakers made a
bold choice to shoot most
scenes in hand-held form
and divide the �ilm into six
chapters. The relentless
shaking and rough images
successfully complemented
the instability of the location
and the discomforting plot,
thus creating a truly suspenseful product. Unfortunately, the decision to jump
from one story to another,
disregarding any respect
for chronological sequencing, cost the �ilm its clarity.
The audience is forced to
spend too much time trying to understand exactly
where the �ilm has dropped
us off in time. Because of
this, “Ajami” might not be
fully appreciated by some
viewers.
For those who do remain
fully aware throughout the
entirety of the �ilm, it will be
very dif�icult to forget. This
is not because it is a great
�ilm, but because its aim
seems unnervingly beyond
reach, despite international
calls for peace in a region
that many fear is too scarred
to properly heal. With yet
another ongoing round of
peace negotiations underway between Israel and
Palestine, one sincerely
hopes those parties directly
involved saw “Ajami” and
were not distracted from
the �ilm’s intentions by its
broken plot.

Curtain Call produces second-rate play
Inconsistencies impair
local theatre’s rendition
of an English play
BY JOHN O’BRIEN

Staff Reviewer

Murder, mystery and demented nursery rhymes hit the
Willard School stage this past
Thursday through Sunday as
Curtain Call Theatre Company
presented Agatha Christie’s “The
Mousetrap.”
First debuting at the Ambassadors Theatre in London on
November 25, 1952, “The Mousetrap” is the longest-running play
in the history of London’s West
End. The play is set in Monkswell
Manor, a country bed-and-breakfast that relatively newlywed
couple Mollie and Giles Ralston,
recently opened for business.
One by one, interesting guests
arrive at the guesthouse and
settle in. Soon after, Detective
Sergeant Trotter arrives and
reveals that a murderer might
be loose in the house. As bodies drop and accusations fly,
tensions rise among those in

spectrum of personalities using
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light-hearted and goofy deboasted impressive charactermeanor as Mr. Paravicini elicization. From goofy, flaky and
ited laughs, while Mark Willis
flamboyant Christopher Wren to
as Major Metclaff presented a
stern, butch Miss Casewell, the
solid, consistent character. Like
cast successfully created a wide

several other cast members’
performances, a lack of sincerity plagued John Taylor’s performance as Detective Trotter
throughout a portion of the
show, but the final scene brought
new life to Taylor’s character
and he ended on a strong note.
Despite occasional dryness,
Rebecca Charles brought power
and presence to the stage with
her humorous performance as
Miss Casewell.
Providing a majority of
the production’s humor and
strength, Juli Taylor as Mrs.
Boyle and Eric Patterson as
Christopher Wren stole the show.
Both presented highly developed
characters and pulled the audience into the production with
their sincerity and humor.
With a strong accent, animated facial expressions and
strong characterization, Taylor
brought a significant presence to
the stage and left the audience
asking for more and wishing her
character had not fallen victim
to the mysterious killer in the
first act. Patterson’s skillful
performance left the audience in
stitches. Presenting the strongest

developed character of the show,
Patterson’s impeccable timing
and strong emotional spectrum
truly pulled the audience in.
The technical aspect of the
production also had a number
of setbacks, which plagued the
show. Kevin Martin’s set design was effective and simple,
but the placement of entrances
and furniture made it difficult
to see a number of character
interactions. Costumes by Alison
Schmidt and Denise Clark were
accurate and timely for a number
of characters, but the costumes
worn by characters such as Mollie Ralston made the play’s time
period questionable due to their
modern look.
Make-up by Juli Taylor and
Alison Schmidt was a distraction,
as the make-up of Mrs. Boyle
and Mr. Paravicini was blatantly
overdone and too overpowering
for such an intimate theater. Lagging cues were the only major
flaws of the lighting and sound
design by Randy Bame.
Curtain Call left the audiences
with the mystery solved, but also
unresolved believability, due to
flaws in the production.

